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In the darkness, a gun fires.

FADE | N:

I NT. BARN - CONTI NUQUS

A wooden chair lies on its back. Blood drains fromthe body
tied to it and pools on the sawdust-covered fl oor.

MAN (O S.)
Find hima confortable ditch.
I NT. TAXI - MORNI NG
ARCHI E CLARK (late 30s) throws an overstuffed nmessenger bag
onto the seat and clinbs in. A beefy white guy. Rough hewn
face. Wary eyes. He stabs a slip of paper at the CABBIE

ARCHI E
Thi s address.

He speaks with a distinct Canadian accent. Adjusts his
tattered bl azer and tie, unhappy wth the | ook.

Noti ces the cabbie watching him

ARCHI E
You have a beef, buddy?

CABBI E
You're The Enforcer —meanest brui ser
in the NHL!
ARCHI E
Wat ch the road.
CABBI E
You were ny hero growi ng up --
ARCHI E

-- If I was The Enforcer, would you
be picking ne up at G eyhound?

A MONTAGE OF SCENES | uxtapose with Archie's conversation
with the cabbie:

EXT. ALLEY - N GHT

ARCH E (V.Q)
No. You'd pick himup at The Ritz.



A grungy Archie searches a dunpster

ARCH E (V.Q)
O the Capital Gille.

Archie sniffs a danp chunk of bread. Clinbs into a dirty
cardboard box and eats.

EXT. STREET CORNER - DAY
Archie holds a cardboard sign: "HARD WORKER HUNGRY. "
ARCH E (V.Q)

If I was The Enforcer, 1'd be on
Easy Street.

A MAN | eans froman SUV. Asks Archie a question. Archie lifts
his shirt, exposing firmabs. The man |ikes what he sees.

LATER, I N THE SWV

ARCH E (V. Q)
I'd never have to work again.

The man tenpts Archie with a twenty.

ARCH E (V.Q)
To scrounge for a |iving.

Archi e checks the area, then pockets the noney. The man
unbuckl es Archie's pants.

| NT. HOMVELESS SHELTER - NI GHT
Archie sleeps in a cot beside rows of other vagrants.

CABBI E (V.0Q)
| suppose you'd be rich after, what,
twel ve years --

ARCH E (V.Q)
-- Si xt een.

An | NDI GENT reaches for the nessenger bag beneath Archie's
bed. Archie grabs the indigent's wist.

ARCH E (V.Q)
Si xteen hard years as an NHL fighter.



The indigent tries to pull away, but Archie attacks like a
cornered bear. STAFFERS rush to separate them

EXT. COUNTY JAIL - DAY

Archie steps into a cold drizzle, nonths of scruff on his
face. Pulls on a hoodie with "EXETER UNI VERSI TY" on the front.

ARCH E (V. Q)
But I'm not The Enforcer.

He breathes in the fresh air. Shoul ders his nessenger bag
with resolve. Strides up the street.

I NT. PAWN SHOP - LATER

CABBIE (V.0Q)
You think the Stanley Cup is heavy?

A PAVNBRCKER st udi es an NHL Chanpi onshi p ring.
ARCH E (V.Q)

No, it's light as tin foil. In that
nmonent it was ... | bet it was unreal.
PAVWABROKER

Is this real? Wwo'd this belong to?

Archi e shrugs. The broker hands Archie a wad of cash.

| NT. FLOPHOUSE - LATER
Archie stares into a dingy roomfromthe dingier hallway.
ARCH E (V.Q)
If I was The Enforcer, nmy life would
be very different.

He hands the SUPER his rent.

I NT. LIBRARY - DAY

ARCH E (V.Q)
Very different.

Archie sits freshly shaved at a conputer termnal. |gnores
t he di sgust of the WOVAN beside him Logs into a web site.

He studies the screen wth trepidation —then exuberant joy.



I NT. PARCLE OFFI CE - DAY

Archie sits in front of his PAROLE OFFI CER. Slides a sheet
of paper across the desk.

ARCH E
The job's in Exeter. | played coll ege
hockey there --

PAROLE OFFI CER
-- That's three states away.

She studies Archie. Then her conputer. Archie waits...

CUT TGO

EXT. BUS STATI ON - PRESENT DAY, MORNI NG

CABBIE (V.0Q)
Peopl e defy expectations, | guess.

Archie, in runpled shirt and bl azer, strides past hustlers
and derelicts. Toward a cab. Reaches for the door.

ARCH E (V. Q)
In every possible way.

EXT. MAIN STREET - LATER THAT MORNI NG

Archi e slams the door of the cab. Looks up at "COCOA PONER'
—t he peeling pink facade of a shabby chocol ate shop.

A WNO reclines against it.

Archie takes in the street. One sign shop with stunning
fl owerpots —the other shops tired or vacant. A billboard at
the end of the street stands bare.

Sunlight catches every flaw in Archie's outfit. He opens his
wal | et. Fingers one bill. Mdtions for the cabbie to wait.
Rummages t hrough his nessenger bag.

A pair of BVDs drops to the pavenent.

CABBI E
Have a nice life, M. d ark.

The cab | eaves. Archie and the wino both grab for the BVDs.
They grapple. Archie threatens with his fist as a PATRON
| eaves Cocoa Power.



PATRON
HEY! LET H M GO

Archie puts up his hands. The wi no shoves Archie into the
gutter beside a UPS van. Throws his bottle at Archie. Flees.

Satisfied, the patron sashays away.

Archie clinbs fromthe gutter. Straightens his clothes.
Notices a wne stain and tries to wipe it off.

Pi ssed, he shoul ders his nessenger bag. Strides toward Cocoa
Power. G abs the door handle.

Sees the rainbow flag sticker on the w ndow.

The door flies open, banging Archie's knee. MAX (30s), a
studly UPS delivery guy, exits with an arnful of boxes.

MAX
Hol d t he door, would ya buddy?

He does. Max fires an appreciative smle at Archie. Archie
returns it. Regards Max a noment. Then |linps into:

I NT. COCOA POVER - CONTI NUOUS

Anot her PATRON el bows Archie out of the way as he takes in
t he chaoti c scene.

A riot of SHOPPERS place orders at a candy counter. Qhers
gueue noisily at a marbl e-topped espresso bar. Frilly boxes
of pink and brown, cellophaned hearts and red-foiled kisses
j am gl ass shel ves.

A fanciful Cupid holding bow, arrow and a "BE MY VALENTI NE,
Bl TCH' sign hangs suspended fromthe ceiling.

JOHNNY (early 30s), a conpact Nordic dreamin work shirt and
pi nk apron —backs into Archie, arns | oaded.

JOHNNY
The shelter is up the street.

ARCH E
I’ma new hire, not a tranp.

JOHNNY
Then you need a new tailor. Hold
t hat door or get outta ny way.



6.

Archi e steps aside. Surprised, Johnny shoves out the door —
eyes glaring at the new hire.

Archie spots a tray of sanples and devours four of them
Wpes his teeth with a napkin.

He approaches MM (19), a wi spy sal es associate, as she
deftly handl es the coffee crowd.

ARCHI E
Looki ng for Vanessa?

Mm points to VANESSA (50s) —a bl ack force-of-nature who
packs orders with grace and style.

ARCHI E
Vanessa? Archie, the new marketing
guy. Is there sonewhere we can tal k?

VANESSA
Now? Hell, no.

She shoves a pink apron into Archie's hand. Assesses him
with some trepidation

VANESSA
Lordy, | ama fool for starting a
newbi e on Val entine's Day. Can you
even run a damm register?

ARCHI E
Take nmoney. Put in drawer. Repeat.

VANESSA
Save the attitude for your nother.
Card reader. Bar code scanner

An overwei ght NERD steamrolls to the counter

NERD
Hey, muscle head! You got these
Oreos in dark?

ARCHI E
M1k and dark, sir. Two-piece and
ni ne- pi ece but, honestly, don't you
and your Warcraft buds deserve that
heart pifata on the corner shelf?

NERD
What . . . where? Oh, awesone!



The Nerd makes a beeline. Vanessa gapes at Archie.

ARCHI E
Your web site sucks, but the product
info isn't bad.

VANESSA
Don't test ne. And don't eat the
sanpl es. | saw your ass.
ARCHI E
I, uh...
(to a patron)
Is that all, ma'an? Those truffle

ki sses are shouting your nane.

EXT. COCOA POVER - EVEN NG

Archie exits with Mm . She | ocks up.

M M
Get a drink with ne?
ARCH E
Sorry, | don't ... | gotta unpack

Di sappointed, Mm accepts that and strolls up the street.

I NT. HOMELESS SHELTER - LATER

A desperate place, perhaps a former flophouse. Archie plods
to the desk. The MANAGER |l eers at him

ARCHI E
You have room toni ght?

MANAGER
Ten bucks. No food. No drugs.
No sex —between residents.
Archie counts his funds. Pays the fee.

MANAGER
Ch, and the showers are broken.

I NT. COCOA POVER - MORNI NG

Vanessa wat ches as Archi e exani nes the facade outside. He
strides in. Vanessa checks her watch.



VANESSA
Ten mnutes early. You live close?

ARCHI E
Wal ki ng di stance. This street has
seen better days.

She judges yesterday's outfit. Gves hima sniff.

VANESSA
Did you shower?

ARCHI E
So, we switch fromValentine' s to,
what, St. Paddy’s?

VANESSA
Get real with me. | did ny research:
career-ending injury, conpensation
fight with the Players Associ ation.
An assault charge.

ARCHI E
My new parole officer is up the street --

VANESSA
-- Shouldn't a person of your renown
have two damm pennies to rub together?

ARCHI E
You hired nme with all ny flaws and
warts. So what say we cut the banter
and get on with it?

SHI PPI NG AND RECEI VI NG - MOVENTS LATER

Vanessa i ntroduces Johnny. They shake hands ganely. Johnny
scratches his neck, flexing his bicep for Archie's benefit.
Archi e noti ces.

ARCH E
Yest erday was crazy, eh?

JOHNNY
Busi est day of the year, sport. It's
all downhill from here.



THEN, THE PRODUCTI ON DEPARTMENT

A shabby upstairs room Shelves of ingredients, huge bl ocks
of chocolate, tenpering units and stainless work stations.

Vanessa i ntroduces Archie to the snmal|l PRODUCTI ON STAFF.
They are uni npressed.

THEN, H S NEW OFFI CE

A cranped cl oset overwhel ned with sanples, binders and
cookbooks. An out-of-date Apple rests on a beat-up desk

VANESSA
Your hone away from hone.

Archie peers in with grow ng skepticism

FI NALLY, A STOREROOM

A wi ndow ess room O d equi pnent and back stock pack one
end. Light filters in froman attached washroom

VANESSA
My fornmer flat, now storage. Wat
did | say the salary was?

ARCHI E
You didn't.

VANESSA
$25K a year, ninety days probation
40% of f on product. It's what | can
afford at the monent. Take it, or --

ARCHI E
-- 1'I'l take it. And ny past issues?

VANESSA
Are past. There's a |lavatory so
wash up. Today, you nake coffee.

I NT. COCOA POVER - LATER

Archie, now in a pink apron, hands Vanessa an espresso. She
sips it. Adds it to the rejects on the counter.

VANESSA
Better. Try a couple nore.



10.
Mm listens as she stocks shelves. Johnny delivers chocol ate
shanrocks to her. He slips behind the counter and sneaks a
rej ected espresso.

PETER (60s), an elegant man in a couture suit, strides in.

PETER
Vanessa, is it rush week? | just
stepped over two PIKEs and a Theta
Chi -- wait, a new barista? | hope
you belong to ny church

ARCHI E
"' m agnostic.

PETER
Mmmm pity. Hello, Johnny.

JOHNNY

Peter. Newbie's pretty in pink, eh?

ARCHI E
When in Rome, shipping boy.

PETER
You never really know a person until
you know their favorite color —and
| don't imagine it's pink.

Archi e shakes his head with a smle. Serves Peter an espresso
as Vanessa shoos Johnny away.

ARCHI E
I"m Archie. Marketing guy and probabl e
j ack-of -al |l -trades here.

PETER

Wonderful! Are you naster of one?
ARCHI E

One or two.
VANESSA

Peter runs a brand conmuni cati ons
firmacross the street.

PETER
Please. It's just a sign shop.

ARCHI E
Huh. Tell nme nore.
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